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SHORTER NOTES 

EURIPIDES, TROADES 1050: WAS HELEN OVERWEIGHT? 

ME. 7TataOa, yEpaLd' T77jaS o' OVK E(p6OVTlaa. 
Ae'yc) 8S rrpoTarT6AoLoL 7rpos Trpvtvas vEcEv 

Tr-vO' EKKO,TL,,ELV, Ev0a vavaToAr-jaETaL. 
EK. IL'7! VVV VEC?S 0OL Tav7Tov Eaor7)T)c (Ka(f)OS. 
ME. TL 8' Eart; LEEiov fpOoS 71 7Ta poLO' EXEl; 1050 
EK. OVK ET' E'paCT7S OaTTLS OVK aEL" qLA'EF. 
ME. 7T WS aoV E'Kfpj TWrV EpwO,EVJVV 6 VOVS. 

Ea'at 8' 'a FovA9' vavv yap OVK EUja7rUETat 

esE 7)VTTEp 7fjELSE' Kal yap ov KaKBJs AEy/ELs 

Menelaus' question in 1050 has puzzled interpreters. Why would Euripides put a joke 
at the end of this scene? It is true that of all the scenes in this play, the Helen scene is 
the only one that could admit a joke without terrible discomfort. And there is already 
humour in it. Hecuba employs scornful laughter (983) and an amusing reductio ad 
absurdum (976-81) in her arguments against Helen. So a joke here is not as utterly 
ruinous as it would be, for example, in the scene where Astyanax is buried. 

Still, this joke seems a bit pointless. Had it suited the purposes of the play to suggest 
that Helen is past her prime, her noted beauty fading, we could ascribe such a 

suggestion here to Euripides' mythological irreverence. As it is, the audience almost 
certainly was intended to receive the impression, emphasized by Helen's finery 
(1022-4), that she is dangerously attractive and that Menelaus is going to fall once 
more under her spell. The suggestion that she could use two weeks in a reducing clinic 
seems to detract from the scene. And given that the figure before the audience on the 
stage is of normal proportions, the suggestion that she weighs enough to sink a 
ship-even an ancient one-seems absurdly far-fetched. What could Euripides have 
been thinking of? 

B. Seidensticker, Palintonos Harmonia: Studien zu komischen Elementen in der 
griechischen Tragodie (G6ttingen, 1982), p. 89, says of 1050, 'Der Zuschauer diirfte 
jede andere Antwort eher erwartet haben als diese. Ein Witz fiber m6gliche 
Gewichtsprobleme der Heldin hat gewiB eher in der Kombdie seinen Platz, und 
der komische Ton des Verses steht in schneidendem Widerspruch zum Ernst der 
Situation.' This seems a fair statement of the problem. Seidensticker concludes that 
the point of the jest is that Menelaus understands perfectly well what Hecuba means 
but decides to dodge her request-and the implication that he is not proof against 
Helen's charms-by making a joke. The joke, however, by alluding to Helen's famous 
beauty, reveals the hidden springs of his behaviour. This shows Menelaus in an ironic 
or satiric light. It also illuminates the tragedy of the Trojans, who are denied their only 
solace: the guilty will escape. 

Seidensticker's is certainly a possible way of explaining the passage, but some doubt 
remains: the questions in the second paragraph above have still not been satisfactorily 
addressed. Another line of approach may be called for, one already adumbrated by 
T. V. Buttrey, 'Epic illusions, tragic realities; or, Was Helen overweight (Euripides, 
Troades 1047-54)', LCM 3 (1978), 285-7, an article I came upon when I had already 
written a draft of this paper. Buttrey too feels that a joke about Helen's weight is out 
of place. He argues that Menelaus is more worried about his own weight. In a 
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fragment of Pherecydes of Athens (FGrH 3F11 la) Heracles did not take part in the 

voyage of the Argonauts because the Argo, breaking into speech, refused to take him 
on board, afraid that he would sink the ship. Menelaus, says Buttrey, alludes to this 
incident: casting himself in a similar role, he expresses concern that if a great hero like 
himself should take on another passenger, it might prove to be the proverbial straw. 
The dramatic point of the remark is the contrast between the real heroic grandeur of 
Heracles and Menelaus' delusions of grandeur. The big difficulty with Buttrey's 
interpretation, welcome as it is in other respects, is that it is Helen's f^pWos, not 
Menelaus', that is explicitly mentioned as the problem. It seems worthwhile to see 
whether Buttrey's approach can be improved. 

My first point is that there is more evidence than Buttrey cites on the subject of 
divine and heroic bodies. In Greek and Latin literature it is not only by being bigger or 
more plentifully endowed with flesh that one person can have more F3pWos than 
another. Some beings are made of heavier substance than others, and although they 
are roughly the same size, they weigh more. Just as ghosts are less substantial than 

living mortals, so the gods, in addition to being slightly larger than men, are also 

considerably heavier. The same seems to be true to a lesser degree of god-descended 
heroes. 

The early Greek evidence for this belief is, admittedly, not terribly plentiful. But 
such evidence as has survived, together with its echoes in Roman literature, makes it 

likely that this poetic fiction could have been alluded to in a fifth-century tragedy. The 
earliest attestation in Greek is Iliad 5.837-9, where Athena climbs aboard Diomedes' 
chariot: 

17 ?' E's 8Ltpov Ef3aLVE 7Tapat ZLO/L7 SEa OLov 

EfJLqELtavLa Oea'- feya o' E!paXE /? 7yLvos acUwv 

3ptLoa6vv' SELV7'V yap dyev Oeov av8pa r' apLarov. 

Here both goddess and hero contribute to the weight on the axle. At h. Horn. 
7.17-21, the helmsman says of Dionysus 

SaqLLvLoL, Tiva TOrV SE OEOv SEUaeeO' EAOVTE 

KapTEpOV; OVSE (bEpELV Svva-rTaL JLV VqTV EVEpyTrS. 

7j yap ZEvS oeSE y' EaTlv 7 apyvpoTooS Arrto')AAov 
'e I/oUELC8awJv' reLE o OV OVr7TOaiL BpOTora0LV 
ELKEAoS, dAAad OOLS oi 'OAtmtna 8o,4Lar" ~xoaVv. 

At h. Horn. 28.9-10 we are told that when Athena was born 

Ieya? 3' EAcAELE-r" TOAvJTroS 

SELVOV VrTO fplt/JlS7 yAavKwC7Tl8oS, K7A. 

Latin literature provides further attestations, and Ovid is particularly fond of this 
conceit. At Met. 2.161-2 the horses of Sol realize that it is a mortal who is driving 
them because the chariot lacks its customary weight (solitaque iugum gravitate 
carebat). At 3.621-2 Ovid has the helmsman of the Homeric hymn to Dionysus tell the 
story as a first-person narrative. 

'non tamen hanc sacro violari pondere pinum 
perpetiar' dixi. 

In 4.449 Juno goes to the Underworld and the limen feels her weight: 
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quo simul intravit sacroque a corpore pressum 
ingemuit limen, eqs. 

When Asclepius is being brought by ship, we are told (15.693-4) 

numinis illa 
sensit onus, pressa estque dei gravitate carina. 

Finally, Lucan (1.56-7) uses this motif to describe the apotheosis of Nero: whatever 

part of the heaven he settles in 

sentiet axis onus. 

The reader will not have failed to notice the similarities between the passages cited 
above and Tro. 1050. In the Homeric hymn to Dionysus and in the Pherecydes passage 
cited by Buttrey, as well as in Met. 3.621-2 and 15.693-4, we have ships feeling the 

weight of a god or a hero, and in three of these four cases the ships are in danger of 

sinking under their respective cargoes. In Iliad 5.837-9 we have a pair of figures, one 
male (and heroic) and one female (and divine), who put great strain on a vehicle 
because of their weight (fpltOoaov-). Compare with this the situation imagined by 
Menelaus, where he and Helen, both divinely descended, threaten danger to a ship 
because of her /piOos (or perhaps the combination of hers and his in one ship). 

Hence my second point, that Menelaus' expressed fear is not about his own weight 
but about hers, and that this fear is not so absurd when viewed in light of the mythic 
category of divine and heroic bodies. 'What is it? Does she weigh more than she did 
before?' might be objecting seriously that Helen could endanger the ship if she and 
Menelaus both occupy it: she might have gained in gp?os of late. The audience have 
been constantly reminded throughout the play who Helen's father is: see 398-9, 
766-71, 1109. It is also plain from this scene that the reconciliation of Menelaus and 
Helen, enshrined for all time in the fourth book of the Odyssey, lies at the other end of 
their sea-journey home. The reconciliation is hinted at unmistakably by 1051, as well 
as 891-3. In consequence of his marriage to her, Menelaus will receive from the gods 
the honour of being transported to Elysium (Od. 4.561-9). Helen is not going to be 

punished. There may be a hint at her coming deification. Euripides' audience knew 
that Helen was worshipped as a goddess at Therapnai and elsewhere (Hdt. 6.61.3, 
Isocr. Hel. 63), and Euripides was to end both Helen (1666-9) and Orestes (1635-6) 
with allusions to her apotheosis. An allusion to this apotheosis here would thus not be 
without precedent. 

On this view, Menelaus' question is not an attempt at wit but a puzzled response to 
Hecuba's request that he not allow Helen to travel on the same ship. Menelaus may not 
be thinking of apotheosis, but merely putting forward a possible explanation for 
Hecuba's urgent-sounding request. But though Menelaus may not fully understand 
the implications of what Euripides has made him say, his question in 1050 alludes to 
the apotheosis of his estranged wife. The hint, to be sure, is made en passant and 
remains undeveloped. But though fleeting, it helps to remind the audience of what 

they know about the future that awaits the frivolous and beautiful daughter of Zeus. 

'For a good summary of the ways in which the Greeks expressed the difference between 
human and divine bodies (but with no discussion of divine density), see J.-P. Vernant, 'Corps 
obscur, corps 6clatant', in C. Malamoud and J.-P. Vernant (edd.), Corps des dieux (Paris, 1986), 
pp. 19-45. 
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She is to become a goddess, and one manifestation of her divinity will be the 
weightiness of her now immortal body.2 

Balliol College, Oxford/ DAVID KOVACS 
University of Virginia pdk7g@virginia.edu 

2 My thanks to Jasper Griffin for drawing my attention to both ancient evidence and modern 
bibliography. 

PLATO, TIMAEUS 52c2-5* 

In a long and important sentence in the Timaeus (52b6-dl), Plato explains that, 
whereas that which truly or really is (Tr 8 oivrws OiV7T) cannot come to be in 
anything else, sensible things, being mere images, must necessarily come to be in 
something else, on pain of not existing at all: 

CS EtKOVL LEV, rTEL7TEp OVO av7TOVTO E7070 yEyovEv Eavr7rS EavT, ETEpov E 8 7TVO da 

EIpeTa, c dvTaLt a, OtV Ta aLTaa ev TE7pJo 7rpoarTKEL 7Tvt yIyvea(OaL, ovaias datcayoE7Tw 
aVTEXOILEV1iV, 7 FurLOEV TO 7raparrav avTr7v elvaL (52c2-5).1 

The syntax and sense of the clause ovS' avTr TOVTO E' co y)EovEv Eavr.sg EaTLV 

have been much disputed. In 1956 Harold Cherniss offered a thorough review and 
critique of previous translations and interpretations.2 He convincingly rejects, on 
grounds of sense and grammar, interpretations that give E'' co a straightforward 
local (that 'in which' an image is or has come to be) or final sense (that 'for the sake 
of which' an image is or has come to be). He rejects as well those that take Eb' Cl 

yeyovev to designate that 'on which' or 'after which' an image has been made or 
modelled or that 'which it was made to' represent.3 Included herein are all 
interpretations that make the clause say that an image is not its own original or 
model or, alternatively, its own image. A rather different interpretation was proposed 
by Cornford,4 who supposed that ci' co expresses the conditions or terms on which 
an image comes to be (for 7rt' with the dative in this sense cf. e.g. Lg. 874b7 with 
England's note). The 'conditions' of an image's coming to be are the existence of (1) 
an original for it to be modelled upon and (2) a medium to contain it, and Cherniss 
cogently objects that if Cornford's interpretation were right, the words E're'pov 8 
TtVOS aEl CepeTat LacvTauata, which express condition (1), should be parallel with ev 
EITEpco TLvi ylyveaOaL, which express condition (2), and therefore (like them) in the 
infinitive construction of indirect discourse (rather than in the cLrTeL7ep-clause).5 

Cherniss himself explains the clause in terms of the idiom Plato uses to designate 
that which a word refers to.6 Cf. e.g. Prt. 349bl-3: aocta KaI awu poovv7q KaL dvSpeia 

* I wish to thank CQ's anonymous referee for several suggested improvements. 
References to dialogues of the first and second tetralogies follow the new OCT of E. A. Duke 

et al., Platonis Opera i (Oxford, 1995); all other dialogues are cited from the edition of Burnet. 
2 H. Cherniss, 'Timaeus 52 C 2-5', in Melanges de philosophie grecque offerts a Mgr. Dies 

(Paris, 1956), pp. 49-60, reprinted in his Selected Papers (Leiden, 1977), pp. 364-75, hereafter 
referred to as 'Cheriss'. 

3 Cf. Cherniss 50-7 = 365-72. 
4 F. M. Cornford, Plato's Cosmology (London, 1937), pp. 192 n. 4, 370-1. 
5 Cf. Cherniss 54-5 = 369-70. 6 Cf. Cherniss 58-9 = 373-4. 

She is to become a goddess, and one manifestation of her divinity will be the 
weightiness of her now immortal body.2 

Balliol College, Oxford/ DAVID KOVACS 
University of Virginia pdk7g@virginia.edu 

2 My thanks to Jasper Griffin for drawing my attention to both ancient evidence and modern 
bibliography. 

PLATO, TIMAEUS 52c2-5* 

In a long and important sentence in the Timaeus (52b6-dl), Plato explains that, 
whereas that which truly or really is (Tr 8 oivrws OiV7T) cannot come to be in 
anything else, sensible things, being mere images, must necessarily come to be in 
something else, on pain of not existing at all: 

CS EtKOVL LEV, rTEL7TEp OVO av7TOVTO E7070 yEyovEv Eavr7rS EavT, ETEpov E 8 7TVO da 

EIpeTa, c dvTaLt a, OtV Ta aLTaa ev TE7pJo 7rpoarTKEL 7Tvt yIyvea(OaL, ovaias datcayoE7Tw 
aVTEXOILEV1iV, 7 FurLOEV TO 7raparrav avTr7v elvaL (52c2-5).1 

The syntax and sense of the clause ovS' avTr TOVTO E' co y)EovEv Eavr.sg EaTLV 

have been much disputed. In 1956 Harold Cherniss offered a thorough review and 
critique of previous translations and interpretations.2 He convincingly rejects, on 
grounds of sense and grammar, interpretations that give E'' co a straightforward 
local (that 'in which' an image is or has come to be) or final sense (that 'for the sake 
of which' an image is or has come to be). He rejects as well those that take Eb' Cl 

yeyovev to designate that 'on which' or 'after which' an image has been made or 
modelled or that 'which it was made to' represent.3 Included herein are all 
interpretations that make the clause say that an image is not its own original or 
model or, alternatively, its own image. A rather different interpretation was proposed 
by Cornford,4 who supposed that ci' co expresses the conditions or terms on which 
an image comes to be (for 7rt' with the dative in this sense cf. e.g. Lg. 874b7 with 
England's note). The 'conditions' of an image's coming to be are the existence of (1) 
an original for it to be modelled upon and (2) a medium to contain it, and Cherniss 
cogently objects that if Cornford's interpretation were right, the words E're'pov 8 
TtVOS aEl CepeTat LacvTauata, which express condition (1), should be parallel with ev 
EITEpco TLvi ylyveaOaL, which express condition (2), and therefore (like them) in the 
infinitive construction of indirect discourse (rather than in the cLrTeL7ep-clause).5 

Cherniss himself explains the clause in terms of the idiom Plato uses to designate 
that which a word refers to.6 Cf. e.g. Prt. 349bl-3: aocta KaI awu poovv7q KaL dvSpeia 

* I wish to thank CQ's anonymous referee for several suggested improvements. 
References to dialogues of the first and second tetralogies follow the new OCT of E. A. Duke 

et al., Platonis Opera i (Oxford, 1995); all other dialogues are cited from the edition of Burnet. 
2 H. Cherniss, 'Timaeus 52 C 2-5', in Melanges de philosophie grecque offerts a Mgr. Dies 

(Paris, 1956), pp. 49-60, reprinted in his Selected Papers (Leiden, 1977), pp. 364-75, hereafter 
referred to as 'Cheriss'. 

3 Cf. Cherniss 50-7 = 365-72. 
4 F. M. Cornford, Plato's Cosmology (London, 1937), pp. 192 n. 4, 370-1. 
5 Cf. Cherniss 54-5 = 369-70. 6 Cf. Cherniss 58-9 = 373-4. 

556 556 SHORTER NOTES SHORTER NOTES 


	Article Contents
	p. 553
	p. 554
	p. 555
	p. 556

	Issue Table of Contents
	The Classical Quarterly, New Series, Vol. 48, No. 2 (1998), pp. i-viii+329-604+i-iv
	Volume Information [pp.  601 - iv]
	Front Matter [pp.  i - viii]
	Achilles in Fire [pp.  329 - 338]
	The Branchidae at Didyma and in Sogdiana [pp.  339 - 344]
	The Place That Beached a Thousand Ships [pp.  345 - 364]
	Simonides, Ephorus, and Herodotus on the Battle of Thermopylae [pp.  365 - 379]
	Weaving and Triumphal Shouting in Pindar, Pythian 12.6-12 [pp.  380 - 388]
	Euripides' Electra: The Recognition Scene Again [pp.  389 - 403]
	Φιλοσοφία ἄφθονος (Plato, Symposium 210d) [pp.  404 - 410]
	The Egalitarianism of the Eudemian Ethics [pp.  411 - 432]
	Perceiving White and Sweet (Again): Aristotle, De Anima 3.7, 431a20-b1 [pp.  433 - 446]
	Aristotle on the Philosophical Nature of Poetry [pp.  447 - 455]
	The Poetics of Aethalides: Silence and Poikilia in Apollonius' Argonautica [pp.  456 - 469]
	Terence, Adelphoe: Problems of Dramatic Space and Time [pp.  470 - 486]
	A House of Notoriety: An Episode in the Campaign for the Consulate in 64 B. C. [pp.  487 - 491]
	Cicero's First Readers: Epistolary Evidence for the Dissemination of His Works [pp.  492 - 505]
	The Manuscripts and Text of Cicero's Laelius de Amicitia [pp.  506 - 518]
	Propertius and Tibullus: Early Exchanges [pp.  519 - 544]
	Horace's Pindaric Apollo (Odes 3.4.60-4) [pp.  545 - 552]
	Shorter Notes
	Euripides, Troades 1050: Was Helen Overweight? [pp.  553 - 556]
	Plato, Timaeus 52c2-5 [pp.  556 - 559]
	A New Pythagorean Fragment and Homer's Tears in Ennius [pp.  559 - 561]
	A Tragic Fragment in Cicero, Pro Caelio 67? [pp.  561 - 564]
	On the Interpretation of Cicero, De Republica [pp.  564 - 568]
	Propertius and Livy [pp.  568 - 569]
	A Note on Virgil, Aeneid 5.315-19 [pp.  569 - 572]
	Dionysius of Halicarnassus, Antiquitates Romanae 2.30 and Herodotus 1.146 [pp.  572 - 574]
	The Date of Claudius' British Campaign and the Mint of Alexandria [pp.  574 - 577]
	Is Nothing Gentler Than Wild Beasts? Seneca, Phaedra 558 [pp.  577 - 580]
	Dividing the Dinner: Book Divisions in Petronius' Cena Trimalchionis [pp.  580 - 585]
	Tacitus, Annals 4.70: An Unappreciated Pun [pp.  585 - 587]
	More Falsa Gelliana [pp.  587 - 589]
	Two Passages of Justin [pp.  589 - 593]
	The Younger Pliny and Ammianus Marcellinus [pp.  593 - 595]
	The Advocacy of an Empress: Julian and Eusebia [pp.  595 - 599]
	A Note on Juvencus 4.286 [pp.  599 - 600]

	Back Matter





